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INTRODUCTION: 

The focus of the whole project is to find pedagogical resources in the urban environment. In 

the perspective of a child, we think that the sculpture is like a toy, like a playground. We ask 

ourselves, as teachers and as educators, how to give voice to children and make them active 

participants. As “The convention on the rights of the child” says:

“States Parties recognize the right of the child to rest and leisure, to engage in play  and 

recreational activities appropriate to the age of the child and to participate freely in cultural 

life and the arts.”1

In this sense our project aims to place children closer to artistic resources that the city can 

offer in a formative and pedagogical way. 

We think that children can consider a sculpture not only a dead thing or an object placed in 

the middle of the city, in different spaces, but it  can be something else, a tool from which they 

can develop their senses and motor, emotional, cognitive, social skills, besides learning the 

colours, the shapes and so on.

AIMS OF THE PROJECT:  

• Finding out children perspective about sculpture through a naturalistic non-participant 

observation because, this way, there is no influence from adults and they can be more 

free and be truly participants.

• Observing how children interact with the sculpture, with the space around it, how they 

use their body and how they interact with each other because we think that the 

sculpture helps them to pour out their feelings, emotions, fantasy and creativity.

• Finding how children can use different materials and how they can express themselves 

by using it with focus on the process and not the final object. 

THE PROJECT:

We divided our project  in two parts. In the first part we tried to create a situation to keep 

children in touch with the sculpture and arts in general.

1 The convention on the rights of the child; Article 31,part 1



First of all we asked the pre-school teachers to take a group  of seven children, in the age of 

four and five years old, near the sculpture. We chose “Declination” because it  is abstract, it 

has a strong colour (yellow), it doesn’t have corners, so it is safe and because children might 

go inside of it.

As we created a moment of pre-understanding, we asked the children some questions: What 

comes to your mind if you think about a sculpture? What do you know about a sculpture? 

What would you like to know? They answered that they don’t know anything and that they 

didn’t want to know anything.

Then we approached the sculpture with children and teachers and we just observed what they 

did with it. We divided ourselves in two groups, we did a naturalistic observation non-

participant: the first one (four people) made a free observation, the second one (2 persons) 

made a structured observation focusing on two different kids (one per person). We did it by 

using a timetable. 

During this one girl made a movie in way to observe the kids behaviour. Concerning the 

structured observation we used a schedule formed by different  points: physical, emotional-

relational, motor. The observation took about ten minutes, and after we asked the children 

other questions near the sculpture, because we thought that they  would have been more 

involved there. The questions were:

What do you think it is? They answered that it could be a snail. If you wanted to give it a 

present, what would you like to give it? Someone answered ice cream, someone candies 

others said toys such as fairies. What kind of life does it have? They answered that the 

sculpture is hungry and wants chicken.

In the second part we went with them to the art class in the University of Borås. We created a 

setting where the children could feel comfortable and we presented several materials on the 

floor. The children were free to use whatever they wanted to use. We didn’t only observe the 

children, we also interacted with them. 

They  painted together, in a cooperative way, the base of the sculpture was built by all of us in 

the group the previous day.  After lunch the children enjoyed themselves creating different 

things. The children explored different materials and different ways to use it.  



CONCLUSIONS:

When we started the project we thought that  it would be good to compare adults and childrens 

perspective, to make a better observation. We asked a group of adults to interact with the 

sculpture while we were observing them. In the end, we decided not to use it because the 

observation was not natural and objective. In fact the adults already knew that  we were 

observing them and they were influenced. 

Moreover when we asked the pre-understanding questions to the children, we were standing 

too close to them. The children were uncomfortable with us and they were not natural. We’ve 

learned from this experience that we have to interact more with the children and know them 

better. It would be better if we we’re sitting on the gras and a bit far from them.       

In the first part the questions were: 

1. How do they interact with the sculpture?

2. How do they relate with the space and with the others?

3. How do they use their body?

4. What do they do when they are near the sculpture?

After a long discussion we reached these conclusions:

• It was an amazing discovery  the simple way in which children instantly started to 

interact with the sculpture in such a natural manner.

• We found out that all the children used the sculpture as a playground.

• Everybody  used all the sensorial channels they could: they ran around, went under and 

inside, they knocked the sculpture, they beaten it using it  as an instrument, they 

climbed it and they started lying inside of it.

• For the first  three minutes they really focused on the sculpture and after they used it as 

the centre of their activities. 

• We also noticed that they express five several emotions in a temporary sequence: At 

first time they showed suspicion and they were waiting for the teachers’ authorisation.  

Then they  were curious, happy, they became aggressive during the game and they  had 

fun.

• Our conclusion is that for children a sculpture is mostly an empowerment instrument. 



In the second part the questions were:

1. How do they use the different kind of materials?

2. How do they express themselves?

3. How do they interact with the other children?

After a long discussion we reached these conclusions:

• The children were totally involved with the creating process.

• They explored a lot of different materials.

• They created different things that  they used to play  with, both individual and together 

with other children. 

• The children were also helping each other during the creating process.  

• During the afternoon the children were more comfortable with us even thought not all 

of us can speak Swedish. We discovered different ways to communicate. 

The day after the pre-school teachers sent an email to Mats, saying: 

“Hi Mats!!

I just want to thank you and the students once again for the wonderful day at the University of 

Borås. We felt really welcomed and the students were so involved in the work with the 

children. The children were so creative, even those that usually never experiment with 

different kind of materials. Both me and Susanne got tears in our eyes when we saw how 

focused the children were and their different ideas, this is a day that we will remember. 

The result of the day = Happy, dirty and tired children (with mud under their shoes) = Happy 

and satisfied pre-school teachers.

Be in touch if there will be any other project like this!

Martina and Susanne + all the children at Liljebergets Förskola”

In addiction, we would like to underline the importance of this article taken by “The 

convention on the rights of the child”:

“States Parties shall respect and promote the right of the child to participate fully  in cultural 

and artistic life and shall encourage the provision of appropriate and equal opportunities for 

cultural, artistic, recreational and leisure activity.”2

2 The convention on the rights of the child; Article 31,part 2



Our wish is to involve children to participate in the decision process according to the city 

planning in way to make them active citizens for building a planet which considers children's 

perspective. 

As the Lisbon and Rotterdam treaties also explain, children play a key role in the society  for 

creating child friendly communities in a concrete way.
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